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Gallery 16 displays 300 Greek vases dated between about 600 and I )
100 BC. Most of them were made of reddish clay and are T Gallery 16:
decorated with black gloss. These vases represent a continuous _ Greece

and uniform technique in selecting and preparing materials, and in Ground Floor

firing the pottery, over these 500 years. The vases were often
decorated with figures, and special techniques were used to
sketch, delineate, and add projecting details. Please follow the
instructions in this sheet to discover various decorating techniques —

of Greek vases.

Broad Contour Bands

are dark bands painted along the contours of
figures, for example, on a vase located at spot 2
on the map. They perhaps prevented the
figures from being overlapped by the painting
of the background. The bands were drawn with
a brush.

AN1890.29 Pelike (container for liquids)

Preliminary Sketches

are shallow grooves, marked in yellow in
the photograph on the right. They were
probably drawn with a leaf or twig, on the
unfired vase. On a vase located at spot 1
on the map, you may see sketch lines
along the figures' arms and in their bodies
and draperies.

AN1965.127 Stamnos (vessel for carrying
liauids)

Background

was painted in two ways,
as shown on the same
vase located at spot 2.
An area close to the
figure is smooth without
brush marks, and was
probably painted with a
diluted slip. Background
away from the figures
was painted with thicker
slip, and marks of bristles
are visible.

AN1890.29 Pelike (container for liquids)



Incision
On a vase at spot 3 of the map, the

x_ ' details of the figures were incised with a

sharp instrument, probably when the
vase was very dry and before firing. In
this circumstance, the clay could be
incised with ease.

AN1974.344 Cup

Brown Lines

are mostly used to define
minor details of anatomy
and drapery. They were
probably drawn with a
brush. In some cases, the
brush had a core of harder
bristles. You can see
translucent brown lines on
a vase at spot 4 on the
map.

Added Clay and Gilding Technique
Clay was occasionally added to make
projecting details, such as bracelets, or
beads of a necklace. These could be
gilded with a thin gold sheet. Please see
the wall of the box (pyxis) at spot 5, in
particular from the short end of the case.

AN1896-1908 G.302 Pyxis (box)

L11022.3 Cup

Relief Lines

are narrow black lines in the painting. They project slightly
from the surface of the vase, and each has a groove or
ridge inside. They were drawn with a thick slip, using an
unknown instrument. You may see ridges in some lines
when you look from the left of a large plate-like vase at spot
6, on the top shelf of the show case Women and Children.

AN1896-1908 G.279 Cup Clay and Black Gloss

The clay and black gloss of the vase at spot
7 are among the finest examples of Greek
pottery. The gentle lustre of the black gloss,
and the intense orange colour of the clay,
were determined by the clay-source and
firing. Various firing procedures will result in
different colours and textures of clay and
black gloss.

AN1896-1908 G.268 (V.509) Amphora
(storage for liquids and solids such as
grains)




